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To make art is  

something else because 

that urge comes  

from such emotional 

depths that it’s barely 

comprehensive. 

It is consuming,  

often overwhelming  

and exciting.

- Sanja Djordjevic
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With my pictures, 

I want to encourage 

people to see the beauty 

in everyday life. 

With time I have found 

beauty to be  

a state of mind.

- Diahann Addison





Diahann Addison

Nature & Me

Hello, I am a Jamaican-American nature and 

architectural photographer residing in New York. I 

have a deep appreciation for living and connecting 

with others through art.

I love nature, it’s simply majestic. My aim is to 

bring out the simplicity, elegance and energy it 

provides to the human experience. When I take 

photos of architecture I look for the components 

and how they interact. In a similar manner, when 

I take walks among the plants, trees, and rivers 

I see how they provide structure and function 

individually and as part of the ecosystem. This is 

comparable to my perspective of architecture found 

in cities, towns and rural areas.

Photography, inspiration & beauty

Photography provides evidence of living, it brings 

emotion and connection to many subjects. It’s neat 

that people become more connected to the external 

while also turning inward gaining a greater sense 

of self. I love black and white photography as 
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sometimes colour is a distraction when my focus 

is on the makeup of a subject. With my pictures, 

I want to encourage people to see the beauty in 

everyday life. With time I have found beauty to be 

a state of mind. When the two connect the beauty 

becomes even more apparent in the environment. 

Beauty is found in many places because it’s our 

relationship with it that makes beauty either overt 

or subtle.

Traveling

Traveling is one of my favourite activities. From the 

planning, to the anticipation of leaving, the transit 

itself and watching my surroundings change it all 

inspires me. The most memorable moments are 

seeing the terrain change by train, air, or foot. 

Traveling enhances and enriches the life experience 

and is expressed through art. The next creative 

idea may arrive with a walk, a conversation, a meal 

or a moment in a new place. My favourite places 

so far? Many places. Each adventure lends itself to 

something different and offers an opportunity to 

capture the moment in time. 

A common link between the places I have been 

and the place that I live is I enjoy taking walks, 

using the public transportation systems and 

immersing myself in the daily life of the location 

while also being a tourist.  A few years ago I had 

the opportunity to visit Rotterdam, Netherlands. I 

really enjoyed this trip because of the architecture 

and scenery of this beautiful port city. It was one 

of my favourite places to visit because I was able to 

use the water bus and really feel like I was a part 

of the environment. I enjoy being on the water and 

traveling by boat.  In my home area, my favourite 

area to photograph is the state capital, Albany, New 

York. The city center is a combination of modern 

architecture with accents of history around every 

corner. It’s range of architectural styles is full 

of opportunity and discovery. There are quaint 

parks for nature photography of flower gardens 

and various trees. This area is a place I appreciate 

during all the seasons. 

My hopes for the future

As for the future, I look forward to travelling the 

world taking photos and sharing experiences with 

others. My wishes for the future are two-fold: 

bringing the unique and everyday of faraway places 

to the people who may not have the ability to get 

there themselves and inspiring travellers to their 

next destination.

Get in touch with Diahann: www.daddisonart.com
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“Music is a muse” by Diahann Addison, 2021
Digital photography
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Digital photography by Diahann Addison, 2021

- Suboart Magazine -

- 10 -



“Sanna” by Diahann Addison, 2020
Digital photography
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Isaac Eyafe

Me & my art story

Well, my name is Isaac, I come from the south west 

part of Nigeria. I’m 25, I like music and fashion but 

most importantly, I love making art. I’ve always 

had a creative mind, so growing up as an introvert I 

found myself making Sketches and drawing comics 

whenever I was alone. And also my love for nature 

and photography. I live in one of the busy parts 

of Lagos city, so it’s mostly lots of big buildings 

and traffic. But regardless, I do feel a sense of calm 

and ease watching the sunrise and sunset, always 

a beauty to behold. Plus we’ve got some amazing 

beaches which I do visit when I have the time. 

Influences & creative process

I’ll say my personal experiences and style greatly 

influences my art. My style being bright and 

colourful with a bit of abstract— I’ve always been 

of the opinion that an artwork becomes more 

engaging when it can be subjected to multiple 

interpretations and what better way to achieve this 

than through adding a bit of mystery to my art. My 

works are often an expression of my state of mind 

and my experiences, culture and perception of my 

environment. Sometimes, I also get inspired by 

nature: the clouds, birds and all that inspires me a 

lot as well. To be honest there is no precise pattern 

to my creative process. A lot of times, I just get in a 

really high mood and create then try to derive some 

form of interpretation from my finished work. As 

For the how, first I get a concept in my head, then 

get the photographs and other materials I’ll need to 

achieve this concept, and finally, I work my magic.  

I got into digital art from through graphic design 

and my love for photography. I’d say it offers 

me more versatility, and also the availability of 

amazing soft wares to bring my wild and creative 

ideas to life. As for the digital images that I use, 

I mostly find them on Pinterest and in fashion 

magazines.

Find Isaac on Instagram: aj.thealterego
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“Untitled” by Isaac Eyafe, 2021
Digital collage
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As a Nigerian and African 

I find beauty in our 

lifestyle and culture. I 

also try to express myself 

through my art, giving 

the audience an insight 

into my thoughts and 

ideologies on family, 

society and life in 

general. 

- Isaac Eyafe



“Self love and Attention” by Isaac Eyafe, 2021
Digital collage
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the world is yours

there is more to what I know

there is more to my experience

freedom

not limited by culture or 

boundaries

endless possibilities

- Isaac Eyafe



“The World is Yours” by Isaac Eyafe, 2021
Digital collage
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I am a strong believer

in the power of the mind

Before I can conquer my 

challenges

I must first strengthen my 

inner man.

accept myself

my flaws

appreciate myself

Because it is in doing so

that we move forward

- Isaac Eyafe



“Black Boy Magic” by Isaac Eyafe, 2021
Digital collage
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   Guino     
García

My art story

I felt attracted to visual arts since I was very young 

even though I didn’t have any idea about what it 

was and I didn’t have an inherent talent, honestly, 

I enjoyed doing other things more. Starting orange 

wars (the oranges were my bombs), playing on 

my Sega Megadrive, striving around in the park 

close to my home which made me end up in the 

hospital most of the time. Behaving like a crazy 

kid out there, I’d always suffer from some kind of 

injury, oftentimes on the head. In reality, I was a 

curious child and very imaginative. I always loved 

to create and construct new things or to edit them, 

once they were ready. However, when I was young, 

my biggest passion was to show minimal interest 

in school. I drew on the tables or inside the school 

books, as I considered the education that was 

imposed upon me a total waste of time. It wasn’t 

ludic and had little to teach me, that is to say. Let 

me be very honest with you: I absolutely did only 

the most necessary and most unavoidable tasks in 

order to pass each grade. 

My interest in art developed while growing up, 

thanks to my passion for skating and making 

videos from it. Where I lived at the time, (Jerez de 

Frontera, Spain) skating was considered similar to 

taking drugs, people had a bad opinion about it, but 

it’s not like this anymore. Around the year 2003 

me and my friends founded the skate club MURAKO 

and we published two videos “MURAKO more” and 

“MURAKO now more”. Skating and the videos 

motivated me to be self-taught, to learn how to use 

programs for video and image edition, which, in 

turn, made me choose arts as a speciality in my last 
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highschool years. But this was not the only reason 

why I chose visual arts as a speciality in school: I 

also simply thought it would be easier than any of 

the other specialities where I would have to study 

things like physics, chemistry, economy or maths. 

The truth is, the arts have always seemed a lot 

more useful and practical for me than the other 

subjects. And then, well, I developped a lot more 

interest in the arts and decided to do a degree in 

Graphic Design. My interest grew bigger and bigger 

and I started to study fine Arts in the University of 

Fine Arts in Granada.

About Education

I do truly and most honestly believe that the most 

important thing in education are the arts. Art is 

the soul of us human beings, it’s how we manifest 

and understand our own world, the world that 

surrounds us. One of the most beautiful capacities 

that we have as human beings is to be able to 

appreciate and treasure the sublime in nature and 

within the societies that we live in it. And art, and 

here I include any kind of creative manifestation 

like visual arts, music, dance and literature, is the 

medium through which we, the people, represent 

our own experiences. Art is how we represent them.

Interpreting & understanding art

I believe that every individual interprets and 

creates freely from their own experience and that 

there should not be any imposed limits, no formal 

or conceptual censorship. To understand a piece 

of art in any kind of discipline can sometimes be 

very hard or even impossible for some people. 

To understand a piece of art is to understand the 

theoretical, practical, personal and sentimental 

experience of the creator. I believe that a piece of 

art is the extention of the artist’s soul, it means 

to make the conceptual physical. Understanding is 

not always possible here , just as being understood 

isn’t always possible. When people ask me what 

one of my pieces mean, I always wonder what 

answer I should give. The long one is that any 

artwork I create is my own life experience, gathered 

throughout all the years. The short one is that it’s 

simply what you see, that it’s a graphic description 

of my ideas, a graphic abstraction.

The understanding of an artwork is something 

very complex and the viewer’s interest is a very 

important part of it. Taking your time, learning how 

to see and to reflect, all this is part of is, because 

in many occasions the people who visit galleries or 

museums don’t even dedicate 30 seconds to every 

piece. And this doesn’t only happen in the visual 

arts but as well in music for example, when you 

listen to a music genre for the first time: most of 

the people don’t put in the time to really listen to 

it and to try to understand. They often don’t take 

the time that’s needed to comprehend the effort 

this person, the artist, has put into this work, 

courageous enough to share her or his sensitivity 

with the world, their experiences and feelings. 

It’s a lot easier for the public to say that somethig 

is crap than to be truly able to say it is beautiful. 

Sometimes people even go as far as to say to artists 

when seeing a piece: “And THIS is what you studied 

Fine Arts for?” I do believe, however, that this is 

because it’s how we were educated as children: we 

were taught not to appreciate new things, to digest 
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everything already masticated. We were taught to 

learn things by heart without questioning what 

we’re actually studying or looking at. And that’s 

why I want to come back to the importance that 

art has in children’s education (may it be theatre, 

sports, music, dance, philosophy or the visual 

arts). Since ancient times, art has been a pillar in 

the education of societies but in the present they 

are minor disciplines, the politicians don’t pay 

attention to the arts and don’t have any kind of 

interest in supporting them, unfortunately.

My hopes for the future

As I´m currently working in a very small space, my 

wish for the future is to have a bigger space where 

I can work freely and don’t have to limit myself to 

small and medium size works. If that wish comes 

true, I’d also love to create sculptures again and 

work with many other tools that I’m not able to 

use right now.

Get in touch with Guino: www.guinoagr.com

Fractales no. IV by Guino García, 2014
Mixed media & paper collage on wood, 110 x 90 cm 
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I believe that a piece 

of art is the extention 

of the artist’s soul, 

it means to make the 

conceptual physical. 

- Guino García



Understanding isn’t 

always possible 

here, just like being 

understood isn’t always 

possible.

- Guino García
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I truly & most honestly 

believe that the most 

important thing in 

education are the arts. Art 

is the soul of us human 

beings, it’s how we 

manifest and understand 

our own world, the world 

that surrounds us. 

- Guino García



Fractales, “Yellow Landscape I” by Guino García, 2022
Mixed media & paper collage on canvas, 165 x 135 cm

Page 25:
Fractales, “Purple Landscape I” by Guino García, 2022
Mixed media & paper collage on canvas, 144 x 105 cm
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My name is Omoyeni Racheal Arogunmati. I’m a 

visual artist, born and raised in Nigeria. I studied 

Fine Arts at the Polytechnic of Ibadan in Nigeria. I 

live in Lagos state Nigeria, staying with my mum 

and sister and am currently a Blkarthouse Artist 

Advisory Board Member. My works have been 

featured in several exhibitions and exist in private 

collections at home and abroad.

Art, my dream

Art has always been a big part of my life, ever since 

I was young. I developed my talent from the very 

early age of 4 years. Yes, I’ve really been interested 

in being an artist ever since I can remember.  Even 

as a child in elementary school, I knew that some-

how I will make the move to painting as a career. 

I was fascinated by the colours and beautiful illus-

trations in my books. Then I started to make draw-

ings that were acknowledged, which my teachers, 

friends and neighbours were fascinated by. 

I would spend hours drawing or cutting empty car-

tons to create slippers, house shoes, bags and many 

other things. Many of those who saw my work 

were surprised and praised me and their words 

encouraged me to keep going. My mum was very 

supportive of me as a child when l continually said 

“I’m going to be an artist!”. Still today I get en-

couragement from her for my creative life, so here 

l am living the dream of being artist, hehe! 

�
Female  Power
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The female explorer

My art is colourful and celebrates the “explorer” 

in all women. My practice is very research- based 

and that research is based on women. Most of the 

women in my pictures are kind of feminists and 

with my pictures I want to show the presence of 

women, significantly in places where they are not 

heard or seen. 

My vision as a female artist is 

to promote gender equality 

and I’m working towards this 

through my paintings: they are 

in support of women’s rights 

and interests. 

As an example I’d like to mention my work “Efu-

ru” ( “The Feminist Woman”). I completed it in 

2020 to celebrate international women’s day and 

it was exhibited at the British Deputy High Com-

missioner, Ms. Harriet Thompson residence and 

very well received. The painting addresses global 

feminism and the strength of women. It focuses 

on women’s status in society and their grievanc-

es. With the presence and the gaze of the female, 

the work expresses beauty with intense emotion.  I 

was inspired by the foremost female novelist Flo-

ra Nwapa‘s book Efuru to create the painting an 

this is where its name originates. I see Flora Nwapa 

as one of the most relevant women because of her 

achievements as a leading female novelist, adven-

turing in an environment that has been and still is 

dominated by men. Working like this inspires me 

and is also part of my research.

Female Magic

As I said before, my practice is very research-based. 

On the other hand, the process of creating the ac-

tual artwork is, to put it simply, a process of draw-

ing. I do a lot of sketches, then take my sketches 

to the canvas as part of a magical experience. From 

there, I try to create a sort of creative flow, so I 

start putting my acrylic or oil on the canvas. My 

creative work is somewhat different, the process is 

systematic, and I plan. I have no rules when pro-

ducing a conceptual artwork; I love the spontaneity 

of the outcome. Sometimes I know what I’m going 

to do but most of the time I do everything by mem-

ory, at a later stage. I like being surprised by what 

comes out: you don’t know where you are going. I 

want it to express a woman mood, a lyrical way or 

a feeling with a colour and I want to choose from a 

wide range of emotions.

Female Struggle

I face a lot of challenges just because of being a 

black female artist in the field. Challenges and 

obstacles for female artists in Nigeria (and prob-

ably in any other place) include marginalization. 

You asked me and yes, I feel dearly depressed. The 

art space is quite male dominated and orientated 

for the most part. Even though there are more and 

more women artists coming up everyday, there is 

still a huge gap and there just aren’t enough female 

voices. So, the male artists get more coverage but 

there is a real need for female artists to continue 

working beyond those limitations. Female artists 

are not being equally recognized or given equal re-

ception or gallery representation. There is an ev-

er-present need to work twice as hard.
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Women, my motivation & hope

I always feel the urge to project topics related to 

the female struggle onto my work, domestic vio-

lence for instance, or poverty among women that 

should be eradicated through education and em-

powerment. Art should be a vehicle to drive such 

awareness. My hope for the future is to see global 

acceptance that women and children in our com-

munities are important to development and that 

they deserve more support.

My advice for fellow artists

My advice would be to simply believe in yourself, 

to work harder, to think about what you are going 

to do next and to develop. To remain focused and 

explore ways of using the arts to promote valuable 

engagements. Don’t settle, don’t stand still, take 

the chance.

Find Omoyeni on Instagram: arogunmatiomoyeni
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It is through the 

canvas that I can truly 

express myself. When I 

start painting, there 

are no rules.

- Omoyeni Arogunmati



Female artists are not 

being equally recognized 

or given equal reception 

or gallery representation. 

There is an ever-present 

need to work twice as 

hard in order to be taken 

seriously.

- Omoyeni Arogunmati



Detail from a work in progress by Omoyeni Arogunmati, 2022 
Oil & Acrylic on Canvas

Page 30:
 Detail from “Self Perfection” by Omoyeni Arogunmati, 2022 

Oil & Acrylic on Canvas
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Mónica Morales

Me & my art story

My name is Mónica, I live in Granada in the South 

of Spain and I’m 36 years old. After school I did 

a degree in Interior Design at the Art School in 

Granada and after that I studied Fine Arts and 

did a Master’s degree in Art Therapy. For the last 

two years I’ve worked as a graphic designer for a 

company here in Granada.

When I decided to study Fine Arts I was not thinking 

about “working as an artist”. I don’t agree with 

people who claim that you can’t find any work with 

this degree. At least here in Spain there are quite a 

few work areas related to the Fine Arts degree. You 

can work for example in the advertising field, in 

theatre and movie production, in the area of design 

like I do or you can become an arts teacher at school 

or at university. In all these areas we can use what 

we learned during our time at university so to me, 

to say you can’t find work with a Fine Arts degree 

is to say something that is just not true.

I believe that we truly have to dedicate ourselves to 

finding a work in the fields of art and that we have 

to really want it. I think it is important to insist 

and, most of all, not to lose patience. As for myself, 

I studied Fine Arts because like so many other 

�
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Mónica Morales Lopez photographed by Inés Cobos
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people, I was very passionate about drawing from 

a very young age and this passion hasn’t decreased 

until today. So I decided to go for it and I would do 

it again.

At university I learned many 

things that served me and how 

to live my life. One of them 

is that I got to know myself 

better. And, what I like most, 

I learned to respect other 

people’s works even more and 

to value the effort they put into 

their works.

The Spanish Fine Arts degree

To study Fine Arts in Spain means that you have a 

bunch of different subjects related to the arts. In 

the first few years it’s the basic ones like classical 

drawing, painting and sculpturing as well as 

photography, audio visual creation and philosophy 

and history of art. These are the basics and they 

remain in the curriculum until the end of the 

degree, which currently, by the way, is four years. 

But they do evolve, so classical drawing becomes 

experimental drawing, general sculpturing becomes 

installation and so on. There are also specialities 

like landscape painting, to mention just one and 

so as a student you can choose the ones you feel 

drawn to most. However, it’s always general visual 

arts and only if you do a Master’s degree after the 

four years you’ll be able to specialise in one field. 

My speciality: Art Therapy

Art therapy arose from psychoanalysis and the 

artistic avant-garde. Even though it’s used in the 

fields of mental health care in order to increase 

the well being of the individual, everybody can do 

art therapy. What I like most about it is that just 

as in Fine Arts, we use the artistic language, the 

creative process to express ourselves. Thanks to 

the introspection that we do to ourselves, we are 

able to achieve very important things like wiping 

off our stress, being conscient about ourselves or 

increasing our self esteem. And for those people 

who usually don’t have nothing to do with visual 

arts, it’s a wonderful chance to develop a new 

language, to discover a new form of expression.

Classically trained vs. self taught

When it comes to the creative and expressive part 

of being an artist and creating art, I don’t think 

that it makes any difference if you’re trained or self 

taught. Maybe there is a difference when it comes 

to technique but it’s something that you attain 

with practice. A great artist I admire, Christian 

Boltanski, has been a self taught artist throughout 

all of his career and honestly, there is nothing he 

lacks that a classically trained artist has.

My creative process & finding your 

own style

I don’t have a fixed creative process that I follow, I 

rather let myself be taken step by step by a painting 

or a drawing that I’m working on unless there is a 
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very concrete idea for the outcome like it happens 

with a commission for example. Talking about 

one’s style, I believe that you will end up finding 

your own style without anybody imposing it onto 

you. I consider that painting, drawing, sculpturing 

and so on, are forms of expression just like writing. 

Just as everybody has their own hand writing, in 

the visual arts each one of us has their own “hand 

writing” too. It’s how we do the things that we do, 

how we express ourselves: your style is evolving 

when creating and so, in the end, your style will 

emerge on its own.

What I look for in an artwork

That’s a good question, but I can’t say that I have 

a certain type of artwork that I like more than 

another. It always depends on the concrete work. 

I don’t look for something similar in my own 

work when I view another artwork.I guess that 

when I see an artwork, I like it because I’m seeing 

something that reminds me of myself.

My daily life as an artist

As I mentioned before, I’ve worked as a graphic 

designer here in Granada for the past two years and 

apart from that, I accept commissions for paintings 

and illustrations. One day in March 2020, when we 

were already locked up due to the pandemic, I had 

the idea to transfer my illustrations to different 

mediums such as bags and T-Shirts which I 

currently sell as well on demand. The truth is that 

I’m very happy that I did this because being a bag or 

a T-Shirt something more “useful” than a drawing 

hanging on your wall, people are more motivated 

to buy it, or that’s at least my impression. And, 

honestly to me, it’s so exciting so know that my 

works are walking through the streets, being 

visible to a whole bunch of people and making their 

owners happy.

Emerging artists I love

One of the artists I discovered not long ago is Iria 

Fafiàn. I like her illustrations a lot and especially 

the sceneries that she creates in her ‘light boxes’ 

(cajitas de luz). Another artist and friend whose 

work I adore is José Goz: I love the the scenery that 

he creates thanks to his intriguing compositions 

and his beautiful use of lights and the people 

starring in his illustrations are full of sensitivity 

and personality.

My advice for fellow emerging artists

I’m not really somebody to give advice but I guess 

that I’d tell any beginner or emerging artist to keep 

on working and not to lose their motivation and 

their passion. Any kind of work is difficult and so 

are the visual arts.

Learn more: www.behance.net/monicamoralesl
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“Gay Liberation Front” by Mónica Morales, 2021 
Analogue & Digital Illustration
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Sanja Djordjevic

“I am inspired to create 

every single moment, even 

when I’m not in a great state 

emotionally.”

I honestly do not believe that inspiration comes 

from any external source, rather it is something 

that resides within oneself. Like everything that 

truly matters in life, all the answers are already 

there. External reality is more of a stimulus. Of 

course, a stimulus is needed, and sometimes 

necessary. Some artists base their entire body of 

work on a stimulus. I am not arguing nor denying 

the whole idea of inspiration, I just do not relate 

to it in it’s romantic definition – the concept of a 

muse. Or that it’s not possible to create without 

external motivation in a form of a person or a thing.

If you’re looking for a more concrete answer,  I would 

say that people inspire me. The relationships…

sometimes someone says something randomly that 

gets me thinking about it for days… and then I 

extract from it; I ponder on other people’s views 

without judgement and with curiosity. Sometimes 

very intimate conversations, confessions that reveal 

to me so much about myself. Sometimes only by 

listening – how I feel about what’s been said, what 

�
The Urge within
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I think about that or do I have the need to react 

or not. The effect that people have on each other, 

fated meetings, situations. Toxic relationships are 

a vast knowledge, that I’d exclusively avoid for 

the future. I’ve gained enough from them, alright. 

With experience comes wisdom. There is nothing 

more inspirational for me than my incredible 

friendships, my close circle, my cheerleaders in 

life, and honest support, especially my female 

relationships. They uplift me, encourage, pour into 

me love and compassion, believe in me fearlessly 

and I eternally grateful. I am so grateful that on 

every step on my way, I make sure I give back twice 

as much. Without feeling pressured to do it, it just 

spontaneously happens.

Creation happens all the time. It is just an 

integrational part of me, my body, and my psyche. 

If I don’t work on it physically I’m making mental 

notes – thinking about it all the time. I express 

myself not only through painting and drawing but 

also through cooking, gardening, caring, loving, 

talking, writing… It’s weird how my mind operates, 

it literally never sleeps and it’s really hard to tell 

the exact time when things happen like when ideas 

are born… and of course, there is never enough 

time. It is also artistry to find the proper balance 

between the mundane and imaginative world – the 

world of creativity that requires its own time and 

dedication.

My work, a tool

I use this tool in order to understand the mechanic 

of my own mind and soul the complexity of my 

emotions; to understand the Universe and my 

connection to it and to share what I am learning 

throughout that process as I find it to be worth 

sharing. At the same time, I learn from people that 

are generous and willing to share the wisdom of 

their own journeys. I truly appreciate creativity, 

in me and other people and I do not take it for 

granted. For me, creating art is not a hobby, a 

space that I give myself to relieve the tension 

of a stressful life or just to express the need for 

creation. To make art is something else because 

that urge comes from such emotional depths that 

is barely comprehensive. It is consuming, often 

overwhelming, and exciting.

The urge which is larger than me. This is how I 

feel about it. It goes beyond the need for expression 

into the strange sense of responsibility. By that I 

mean, as I previously said, it is a tool, a language 

that I use to express what can not be expressed in 

any other way. I need it, it is personal. My growth 

depends on it – that makes me feel responsible.  

The artist should never accept the unacceptable 

and should always question those who offer no 

true quality. You see how it makes me feel? It 

makes me feel very passionate, opinionated. Even 

philosophical. It makes me come in touch with my 

core believes. Question them, create and recreate 

endlessly. 

Art & emotions

Art is vastly based on emotions. It is a coping 

mechanism for dealing with or expressing ones 

emotions, connecting with the inner child. 

Through the act of creating art, an artist is able to 

experience a certain primal form of freedom which 

empowers him/her to express what is suppressed. 

Or simply express the artist’s perception of divine 
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beauty. Or just beauty. It all depends on the 

sensibility of the one who creates, its thoughts, 

environment, conditioning, formal and informal 

education, emotional and mental state, etc. That 

is why it is very difficult to define art, it is not a 

one-way street. 

Emotions can also be expressed through the prism 

of intellect. When emotions are so complex, that is 

the only way to do it. At least that is the case with 

me in “Archetype of Cosmic Order”, the body of 

work I’ll be exhibiting on this platform soon. My 

goal is to offer another point of view. Art is not 

only about expressing your emotions, it is also a 

serious intellectual work. One does not exclude the 

other. It is, actually, a sweet fusion.

Changing times

I think that art and life, in general, are on a verge 

of a huge change, I can feel it in my bones. And 

we should figure out how to adjust and not lose 

the essence. When I say we, I mean humanity, but 

especially the artists, the captivators of times. You 

can not change the world, it is an elusive dream. 

What we can intend is to constantly evolve as 

human beings living in this world, and that is our 

contribution, our legacy. Being kind, loving, and 

understanding, only fight the good fights.

I’ve had some conversations with people in the 

art circle about digital media today and how we, 

especially painters, should boycott it. And this kind 

of mindset is dominant in the art schools in my 

environment. That, I would say, is a good fight 

to fight. And I will, gladly. Maybe that is partly a 

reason why I started doing illustrations. If we want 

to preserve humanity in a digital era, we, artists, 

must take it under control and promote quality and 

meaningful content rather than bullshit.

Yes, the technical part of the craft – the painting 

process – should absolutely be nourished for many 

reasons. But accepting the new doesn’t mean the 

complete destruction of the old – it means the 

destruction of what is not working anymore. Or 

just accepting what’s good in the new and rejecting 

what’s not. It doesn’t have to be so rigid and 

dramatic… one way or another. As many minds, as 

many ways.

New freedom

As we are not all the same in the path of mental, 

spiritual and emotional evolution, we should grow 

tolerance and be more respectful towards the 

things we don’t understand instantly. The age of 

narcissism is about to end. Look at what nature 

is so desperately fighting to say to this oblivious 

humankind. Resistance and fear bring destruction, 

not new ways. New ways should at least be 

examined. I feel a deep care for connection, for 

openness to start conversations and talk freely, to 

think and develop mindfulness. Not just randomly 

do stuff or constantly repeating what’s already 

been said. Fuck that, pardon my French, but I get 

excited… There is so much fake stuff, all around. 

And in this day and age, with social media we need 

to be extra careful, we need to learn how to filter. 

Obviously, social media is our reality, we can not 

escape it and that is good because it allows so 

many great opportunities and connections if used 

properly.
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I am thinking about the youth that comes after, what 

kind of legacy we are leaving for them. For sure not 

much, unfortunately. We are mostly passive with 

broken spirits. That is why we need to recognize 

this cosmic energy so much… we need to believe 

that there is something greater than a human with 

a number of likes and followers on damn social 

media. I need to believe that such thing is possible. 

We must preserve what is universally of great 

quality in this times where everything became so 

fluid… how to follow your rhythm, expression and 

authenticity but maintain quality and substance. I 

never minded the hustle, both physical and mental.

Artistic education and university

I think that art students often put extreme amounts 

of pressure on themselves which serves no good. 

It deteriorates everything good in the process of 

creation. Many years in formal education thought 

me nothing but what not to do. I have amounts of 

built frustration regards how certain educational 

systems are structured in a way that doesn’t uplift, 

rather kills the spirit. I desired to make a career 

out of it, to make a change, to become certified 

because as just an artist you are often sort of an 

outcast in society. But now that I am certified I 

see no difference. They teach us in art schools to 

have big dreams, to work ourselves to exhaustion 

only to have our wings broken in the end. Lack of 

motivation, support, and true mentorship. I live 

in a country that never recovered from certain 

political structures, where paradox is just a normal 

state of reality. And current political structure 

serves us no good. Collective consciousness bears 

the weight of turbulent history, that only art and 

fresh ideas can purify, if only we dare to influence 

the more positive outcome. That is why I had to 

separate myself from everything I knew, from 

everything I learned so far, and find my path. I am 

still in that process.

How should art serve people?

Art is not a servant. Art is nourishment – feeds 

the mind and the soul; art heals. You can’t force 

it, it’s influence has to be organic. And of course, 

it will never resonate with everyone. That is why 

it’s so hard to explain and define art, and we 

shouldn’t even try. Feel it. Allow it to consume 

you and inspire you. Art raises consciousness 

about things that matter, but not to be exploited in 

political affairs. It should be impartial, the witness 

of times, maybe judge, and absolutely should offer 

alternative ways of thinking.

My hopes for the future

My only hope is that my emotional, physical, and 

mental health is in a good shape for a long time 

ahead. All of my effort goes in that direction right 

now. Creation follows, it has always been my 

companion. Without fears and concerns. I do not 

want to be defined. There are so many ideas that I 

want to explore, in time. Stay tuned! And explore 

with me…

Join Sanja on Instagram: suenyo__/
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“The Eye of the Horus” by Sanja Djordjevic, 2020 
Acrylic on Canvas, 100 x 100 cm 
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It is also artistry to find 

the proper balance between 

the mundane & imaginative 

world – the world of  

creativity that requires

its own time and dedication.

- Sanja Djordjevic



“On my Mind/ Delicate Balance” by Sanja Djordjevic, 2020 
Acrylic on Canvas, 100 x 100 cm 
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Art is not only about 

expressing your 

emotions, it is also 

a serious intellectual 

work. One does not 

exclude the other. 

It is, actually, 

a sweet fusion.

- Sanja Djordjevic



“Tea Time” by Sanja Djordjevic, 2022 
Digital Illustration
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“Money Tree” by Sanja Djordjevic, 2022 
Digital Illustration
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José Goz

I ask myself constantly who I am and I’ll just 

say: I’m José Goz, visual artist and illustrator, 

comic teacher in the University of Arts Magdalena 

Abakanowicz in Poznan and a human being, 

emphasis on “being”. My introduction into plastic 

mediums, at least in an educative manner, was a 

bit later than people would expect. As far as I can 

remember and from an early age, I’ve always been 

driven to expressive outlets, especially drawing. But 

perhaps, most impactfully, what really determined 

me getting into Art College was my music studies. I 

started to play clarinet around 7 and, in a town lost 

in Murcia, that was basically one of the few limited 

contacts I had with an artistic medium. Later 

on, I realized how much I enjoyed the expressive 

abilities you can reach through music and wonder 

what it would be through a plastic language. That’s 

why, when the time came, and given my clear 

inclinations towards drawing, I decided to follow 

my instinct and try out Fine Arts in university.

Music vs Visual arts

There is always something magical for me in 

combining two expressive outlets as music and 

drawing, even though they are, in a way, very apart 

from each other. Personally, inspiration comes in 

many shapes, from things I see when I walk the 

streets in my mask, overwhelming landscapes or 

a song I listen to in a certain moment. And that’s 

what I also try mimic and explore in my work; that 

not only the eye takes place into reading plastic 

story.

�
Creat iv ity  found

Editor’s note: the details of José Goz’s works 
(page 48 to 57) are listed on page 78
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My current work

Right now, I’m working in my latest comic and 

focused, as I mentioned before, in the reading 

experience and how to challenge the reader into 

facing, perhaps, something they don’t expect 

a comic to be like. The idea comes from long 

evenings I spent with my grandmother at her 

house in the hot summer of Murcia and how, while 

having conversations about life, cigarettes and 

food recipes, I clicked the recording button in my 

phone. For a long time, I’ve been holding on to 

those recordings thinking about doing something 

special with them and, I guess the time has come. 

As I said, I tend to combine many things in my 

work, especially architecture and geography points 

of views, which modify the way I understand the 

result to be like. The narrative, which is basically 

my grandmother’s life anecdotes, will be told 

through the transformation of space, in this 

case, my hometown, Santomera. The project is a 

retrospective on life in that rural spaces from south 

Spain, filled with the memory and recollections of 

an old lady. 

To draw is to dream and to dream is 

to create magic

I’m certain any artistic medium allows artists to 

pursue their specific goals. Mine, which is drawing, 

particularly reflects on the drawing language above 

the rest and I find in there the tools I need in 

order to resume what I have in mind. And, going 

back to that quote, it is true that there is magic 

in taking a blank white page and fill it with life, 

with a message, a story, emotions; but also, power 

and responsibility.For me, comic is a very broad 

language that allows you to tell anything. As long 

as you have something to say, there are millions of 

possibilities you can explore by doing comics. My 

ideas, or the genesis for my stories, are a result of 

what I do in life. I try to always let myself be open to 

inspiration, even during times where it seems very 

hard to get a hold of it. So literally anything can be 

acknowledged as an inspiration from a story. From 

buildings facades, to people in the shop, to a bird 

flying, the colour of the sky, the shape of a box, 

the lyrics of a song or the conversation you might 

have with someone else. Everything is a source of 

inspiration and can turn out to be a great story.

My love for drawing & comic

I remember reading comics in my childhood like 

Mortadelo y Filemón, 13, Rue del Percebe, Asterix 

y Obélix, Lucky Luke or Tintín amongst others so 

it is something that has always been there along 

the way for me. But, funny thing, I’d always find 

myself stopping in certain pages to recreate another 

story in my head. Somehow they provided me 

certain scenes to explore universes I created on the 

go spending hours upon hours looking at the same 

goddamn page. That’s why I think I ended up doing 

it. It allows to create everything, another reality, 

up until the very last detail, and fill it in with 

stories. Comic allows me to be specific and focus 

into the motion itself of a narrative. More classical 

art forms (though pictographic narrative is pretty 

old I would point out) like painting or sculpture, 

are also filled with narrative opportunities but, 

personally, nothing fulfils my intentionality more 

than the sequential structure of comic. When I tell 
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a story, I like to make sure to point out certain 

ideas, images or aspects of the whole puzzle and 

that’s precisely what I think the language provides 

me. Plus, I find a particularly hauntingly beautiful 

experience to divide the space of a page into smaller 

pieces to create something that goes beyond that 

particular combination of images. To create a 

comic is similar to combine the pieces of a jigsaw 

puzzle, but without a picture guideline. Somehow, 

by gathering the pieces and putting them together, 

the message starts to take shape, form and sense.

Creating a book vs. creating unique 

pieces for an exhibtion

Well, I don’t really think comics are, or should be, 

outlandish from the exhibit scene or gallery rooms. 

It is true that comics have never received a great 

acceptance in the higher spheres of Art as they have 

been assimilated as a popular recreation more than 

a valuable artistic medium. However, nowadays, 

they are timidly being gradually accepted and so 

their introduction to galleries is, perhaps, no longer 

so striking. And what I mean is that, something 

so shapeshifting as a comic, that can take many 

forms, not only as a book, and still be presented 

in an exhibition as a legit piece of Art, is basically 

a double win in my eyes. It is true though that 

comics have an easier way to get to the public, as 

they have enjoyed, since their inception, a great 

connection with printed media. Comic spreading 

is, indeed, much broader than an exhibition can be 

thanks to the system of mass production which, 

if we talk artistic value, don’t really take away 

anything from it, at least in my opinion. Why do 

we think Dostoyevsky’s Crime and Punishment 

is a masterpiece and Spiegelman’s Maus is up for 

debate when they both share the same form at the 

end – a book? Well, it seems there must be a bias 

on what we identify as “unique” and it all comes 

down to the roots of what society compares to the 

terminology of comic itself.

It is obvious though that, in the Art market, 

uniqueness, in terms of limited, is something that 

comes up quite often. But comics drawers don’t 

usually sell their original work which could be more 

subjected to this particular idea of uniqueness. 

Somehow, the spreading of the message we 

tell through mass production is worth loosing 

that “unique” aspect in terms of exclusiveness. 

Sometimes Art, at least the one you’d encounter 

in an exhibition, can be also unreachable for the 

general public or even too pretentious and snobby. 

I think this is not something that you would find 

so much in a comic, which doesn’t determine 

it to be less artistic, more simplistic or easier to 

disseminate. Sometimes I wonder what comics 

really are. Why do they have to be subjected to the 

idea of a book?  Comic is a language, not a specific 

shape.

To teach is to learn

I am a teacher in Magdalena Abakanowicz Art 

University in Poznan, specifically, I teach Narrative 

Language in Drawing or, as it has come to know, 

just comics. I would be lying if I’d tell you that 

everything’s wonderful and teaching was my calling 

all along, but I’m no nun or shepherd and life ain’t 

that easy too. Of course, I do enjoy teaching and, 

though lately it has been a challenge due to the 
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situation that shall not be named, it has been quite 

a journey. It is a thrill when you step into a class 

to showcase something that you truly believe in, 

that you are passionate about, and allow others to 

discover it. I know it sounds cheesy but: when I see 

my students thrive, it´s always, a parental proud 

moment for me. I would be foolish if I didn’t learn 

from my students, who are younger, more talented 

and fuller of ideas. Yes, I obviously know more than 

them in what I teach them, but that doesn’t take 

away one fact: No matter what, being a teacher is 

being constantly learning.  It’s true that there’s a 

limitation to that, but, in all honesty, if you pay 

attention, there are always gems you can pick up 

from them. I wouldn’t say that these have shifted 

the way I draw…it has been only two years after 

all, but it has affected many projects and ideas that 

have expanded in other directions.  As a teacher, 

and as I mentioned earlier, I just want them to 

discover the possibilities and the true magic about 

telling stories through the medium of comic. At the 

end of the day, that’s what once someone else did 

for me.

Studying “art”

Regarding studying I can honestly say that if I 

hadn´t been to Art College, I wouldn´t be the person 

I am today and I probably wouldn´t be doing what 

I´m doing now, which is doing what I love. Of 

course, going to art school it’s always a nice way to 

enhance your abilities, to discover other points of 

view and grow as an artist overall. And though you 

could do all these things on your own, it is much 

easier, way more fun and interesting if you have 

hundreds of inputs around you at all times -being 

those from teachers or classmates. Of course, not all 

is a bed of roses, but now that it has been a while, 

I can say that it was an incredible experience. What 

I´d like to mention, however, is that you might 

get judgemental more easily and run the risk to 

act like someone who would have a groom up their 

ass. Once in a while you just have to check yourself 

and get back to reality. Personally, I couldn´t care 

less if an artist is classically trained or not. What 

I’m interested in is not the artist’s background, 

life or anecdotes but their work. If there is artistic 

value in what they do, who’s to judge them by the 

fact that they are self-taught or that they might 

have attended art class for 20 years? Honestly, 

who cares? As humans, we are scared to see other 

people being good at doing what we do, particularly 

if they are naturally gifted and if we had to endure 

years of hard work instead. It might seem unfair, 

but to me, that’s the irony in Arts.

Creation & Artistry

I don’t have a precise schedule regarding my 

creative process. However, even though we enjoy 

what we do, whatever an artist creates is work, it 

takes effort and time. Sometimes I get so caught up 

in what I’m doing that I can spend 12 hours a day 

working. But obviously I have to be a functional 

human being, so from time to time I have to stop 

myself and prepare food, clean the mess in my 

apartment or go to the groceries store. Of course, 

these periods of hour-long working only happen 

when I don’t have any classes or other tasks related 

to my job as a teacher. But it’s true that I normally 

spend at least half of my day drawing, now more 

than ever.
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My artwork: a reflection of myself

Art tends to be a kind of egocentric work. Why? 

Because what we say as artists is not only our own 

expression but also our own opinion and at the 

end of the day, the messages that we communicate 

through our creations are impregnated by our 

personalities and our way to look at the world. I´m a 

very methodical and organized person and at times 

I´m more logical than emotional. I believe that these 

trades are reflected in my drawings which are full 

of straight lines. I think that they show to a certain 

extend that I see often see the world in an analytical 

manner. I´m also very precise in everything I do, so 

I´m always driven by the details in my drawings. 

I can´t stop working on an image until it makes 

100% sense to me and has all the details I deem 

necessary.However, even though I do spend some 

time observing my own creative process and try to 

understand who I am, that´s not the main reason 

why I´m drawing. Drawing and especially comic, 

is a chance for me to create alternative realities, to 

speak up, to protest, to build a world of wonders. 

It´s funny because when I was young I also wanted 

to be an architect. To create my art is just that for 

me: to construct spaces and fill them with life and 

with the footprints of time.

Art & Activism

I do use my art for activism and to raise awareness 

to certain topics. Being a proud part of the LGBTQ+ 

community is part of who I am, and, as I said 

before, your work cannot escape of who you are. 

I think that as artists we hold a very important 

power to speak our truth and if you´re not putting 

yourself in what you do, along with your beliefs, 

your thoughts and ideas, then the message you´ll 

try to communicate and stand for will probably 

be quite empty and shallow. Art has always been 

a great tool of exposure and propaganda, on both 

sides of the spectrum. So it feels only natural to 

me to use it as a way to create awareness for issues 

that as humans, we experience in our lives every 

day. Poland, despite all its beauty, is undeniably 

a country of very strong beliefs, most of which I 

strongly disagree with. This is of course part of the 

speech that I do.

For my stories I get inspired by normal people, by 

everyday men, women and everybody in between 

that that allow themselves to be vulnerable, to 

truly be who they are. It would be inappropriate 

of me to pretend that these people don’t live in 

this rough and tough world that we know. Art is 

the language of expression, something that we all 

can relate to, something everyone can reach for, 

and it is somehow the footprint that we leave as 

individuals of our human experience.

What would you like people to say 

about your art?

I love to think that when someone reads my comics 

they can relate to the characters and enjoy the 

journey that they´re on along with them. Somehow, 

and as mentioned before, it is my vision of what is 

around me so it is, in a way, like taking a look at how 

I really am and understand my surroundings. And 

perhaps, that helps to provide other perspectives 

and angles on life experiences.

Join José on Instagram: josegozz
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To draw is to 
dream & to dream 
is to create magic.

- José Goz









Jelena Gagic

Me & my art

I am Jelena Gagić, artist, fashion designer, graphic 

designer, a genuine romantic, great fighter and 

poet. I live and work in Belgrade, Serbia, where I 

was born. In a way, I have always been interested 

in art. Even as a child, I was drawn to it. However, 

there is also a hereditary factor. My father was 

very creative. He drew and published puzzles, and 

my sister is a photographer. I always had their 

support, which is very important.

Abstraction

Abstract geometry is my passion. I like dissipating 

shapes and making an explosion of colors which 

always transports me from reality to another world, 

the world of imagination. I am aware that my works 

are “wild” and energetic, but that is me, those are 

my feelings. I give myself through my art and I 

want to convey positive energy to everyone who 

sees it. Like every human being, I have had ups and 

downs in my life, but art is definitely something 

in me that gives me energy. Also, I always listen 

to music while creating and that’s where I find 

�
B oundless  energ y

Jelena Gagic photographed by Vera Gagic
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some of my inspiration. I am an impatient person 

by nature and I have completely found myself in 

the digital world. Although I learned to paint using 

traditional techniques, the very idea that I can 

realize my creative impulse quickly is ideal for me.

When I work, I enjoy the creative process, and when 

I’m done, I remain enchanted in front of my laptop 

and watch the outcome. I would sit and watch like 

that for a long time, both at the time of completion 

and later, because my works have a calming effect 

on me. I would describe this process as sudden, 

intense and short outbursts of creativity. To me, 

abstraction is an incredible driving force and that 

is my essence.

Colours & forms

A lot of people ask me where I learned to combine 

colors so nicely. It certainly flatters me but 

honestly, it’s something I’ve been given. So I quote 

the famous Paul Gauguin: “Color! What a deep and 

mysterious language, the language of dreams.” 

And as for the connection between colors and 

shapes, their relationship affects the way I compose 

a picture. During the process, I play with shapes, 

adding and deleting them, changing their layout 

until I am completely satisfied. The same goes 

for color. I turn chaos into order, and do this on a 

completely unconscious level. It may be interesting 

to point out that I usually don’t have a template in 

front of me, so I start working from a pure white 

surface. However, since I have been productive 

for the past 9 years, I am now combining more 

graphics and they are becoming more complex. But 

they all come about intuitively. And when I finish 

them, it is very important to me how I will name 

them. If my work is called butterfly it would be to 

suggest an experience through the title. Of couse, 

it’s always interesting for me to hear from the 

observers what they see or not. 

I once read that artistic 

expression can be a more 

powerful and universal means 

of communication than 

language. I completely agree.

Fashion

There is a strong connection between my art and 

my fashion. The initial idea was to transfer my 

graphics to textiles as they are. During the work 

process, exploring materials, cuts and designs, 

I found a way to tame and reduce my geometric 

“wild” shapes to make them more wearable. I 

carefully design and fit every pattern and color, 

and each collection is unique and unrepeatable. My 

fashion creations are small works of art, and the 

idea is for the people who wear them to feel relaxed 

and well.

Serving

I wouldn’t call my works engaged in the classical 

sense. But since they affect me positively and I 

often come back to them as they relax me, I would 

like to convey the same good vibes to the audience, 

to arouse beautiful feelings, inspire them with my 
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works and communicate at a higher level, similar 

to classical music; in a word, to amaze them with 

the range of colors and complexity of the form.

My own style

Style is one thing and producing the same works 

is quite another. I don’t think I’m being repetitive 

– I’ve managed to build my own style that people 

already recognize whether it’s art or fashion. My 

experience has been positive because I started 

graphics in 2013 in the form of a blog and back 

then it was just a hobby. However, I worked almost 

every day. I was persistent because it was fun 

and relaxing for me even then. These were very 

reduced geometric shapes that became increasingly 

complex and expressionist over the years, and then 

the fashion was born. My inspiration is still intact, 

and I want to believe that it will remain so. I would 

say that I’m just getting started.

Creation

When I’m in the midst of the creative process I fully 

surrender to it because it’s completely intuitive. 

The feeling is great because it has a calming 

effect on me. I want to transfer that energy to the 

observers as well. I hope I succeed in that. The 

only work that I conceived in advance, or had an 

idea for, turned out quite different than the others. 

Compared to them, it seemed like a change of style. 

It was a vision that fascinated me at the time. Now 

that I look at that piece, it is too perfect. Quite 

symmetrical, and I actually prefer chaotic order, 

rhythm of the disorder, harmony of disharmony.

Artists that have inspired me

Some of my eternal inspirations surely include 

Wassily Kandinsky, Paul Klee, as well as Sonia 

Delaunay, Tamara de Lempicka, Piet Mondrian, 

Frank Stella, Stanley Whitney, Jeff Koons, 

Katharina Grosse, Ad Minoliti, William LaChance, 

Robert Szot. If you ask me for emerging artists that 

I admire, I´d like to mention Natalia Ostapenko and 

Cindy Lee.

My hopes for the future

Although people generally know me as a cheerful 

and smiling person, I cannot be insensitive to the 

current situation. But I definitely want to think 

positively with faith in a better tomorrow. I am 

happy with small things, but all my life I’ve been 

dreaming with being famous. That is, that my art 

and/or fashion will be recognised worldwide for 

its quality. The support provided by my family 

and friends is very important to me. When I am 

insecure about what I do, they are always there to 

encourage me. And of course, I do believe that what 

I am doing is worth the effort, otherwise I would 

have given up a long time ago.

I believe that if you do something out of love and 

you are persistent in it, success will definitely 

come sooner or later. I simply believe in it, and 

that it is a matter of time, effort, and perseverance. 

I also think that it is very important to fantasize. 

So if you really want something from the heart, it 

will come true.

Learn more: https://ello.co/comma_art
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“My Mind”, 2019  /  “Feelings”, 2020 (page 58) 
Digital paintings by Jelena Gagic

Page 65:
A model wearing a piece of Jelena’s collection  

photographed by Katarina Markovic
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To me,  
abstraction is an 

incredible driving 
force and that is 

my essence.
- Jelena Gagic



I believe that if you do 

something out of love 

and you are persistent in 

it, success will definitely 

come sooner or later. 

I simply believe in it, 

and that it is a matter 

of time, effort, and 

perseverance.

- Jelena Gagic 







Alejandro Blanco

My art story

I’m Alejandro Blanco and I’m 36 years old. 

I’m a former aspirant to boxing and fighter 

in the professional Mixed Martial Arts. Very 

unfortunately, an injury that didn’t heal during my 

golden years kept me from being able to continue 

in this profession and I stayed outside of the 

competition forever. It’s one of the thorns that I’ll 

forever carry within my heart, until I’ll die. After 

that, I kept on working as a sparring partner in 

boxing and the MMA (Mixed Martial Arts), as well 

as security guard in the discos. When the pandemic 

hit, I lost these jobs and that was the reason why 

I started to draw again. I had been drawing during 

my childhood and youth, until I was 15 years old, 

but this time I wanted to do it as a profession, as I 

don’t have any other income at the moment.

My passion

I portray women because I admire women, it’s as 

easy as that. And also because portraying women is 

what has always been difficult for me: when I used 

to try to draw women as a child, I used to fail which 

is why now, when I restarted to draw as an adult, 

I was determined to practise over and over until I 

would be fine doing it. I haven’t stopped since. I 

was born in 1984 but that was a confusion, I should 

have been born before, so that I could have enjoyed 

the eighties better.

The 80ies were without any 

doubt the best decade in 

everything: cinema, music and 

aesthetics in general and most 

of all speaking about female 

aesthetics. That’s why I just 

can’t stop drawing women and 

movies from that decade. 

I also work with motives from former decades and 

sometimes from some of the 90ies but in general I 

stay in the glory 80ies. It’s true that in my country, 

Argentina, there were a lot of bad things happening 

during that time, like loosing our Falkland islands 

for example. But when I say the “glory 80ies”, I 

most of all refer to aesthetics of that time. I’m 

inspired by pictures and movies or pictures of 

movies, but always vintage and normally from the 

80ies of course.

�
Nosta lg ia  and Pop
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Creative process

I choose the models that I want to draw following 

my artistic taste, but I don’t choose the pictures 

randomly. It has to be a picture of which I think 

that it would go well with my artistic style and in 

general I always try to get rid of some unnecessary 

details in the pictures and to add something to 

the pictures from my imagination. It might be 

unnecessary as well, but if I like it then I just leave 

it. After choosing a picture but before starting to 

draw, I visualize it in my mind: the whole picture 

as it should look once it’s done, already without 

the elements that I’ll take away and already added 

my own elements to it. Then I do some sketches 

and once I’m fine and satisfied with the way they 

look, I transfer the sketch to paper or on a board. 

However, sometimes things come up spontaneously 

during the creative process and when that happens 

I usually go for them.

My colours

When I started to draw again, I already knew that I 

would draw mostly women, generally models from 

the 80ies and 90ies. Including the phosphorescent 

colours in the pictures happened step by step. I 

saw that there were a lot of already popular and 

acclaimed artists who were portraying women, 

and so many artists in general, that I started to 

understand that my works would have to draw 

attention in one way or another, in order to stand 

out from the big amount of works that already 

existed.  Only like this, people would notice them 

and that`s the reason why I started to work with 

fluorescent and flashy colours. 

People might like this choice of colours or might as 

well not like them, or even hate them but at least 

they aren’t unnoticed. For good or bad, they call 

the viewer’s attention and that’s what I need. 

My music

When I draw I listen to music I like and only the 

one that I like- it’s fundamental for my drawing, 

for me to even being able to draw I’d say. I have 

an incredible hard time to concentrate and focus 

myself, I’ve always been like this. Anything, no 

matter how small or silent, distracts or disturbs 

me, any noise makes me feel very nervous and 

that’s why I have everyday discussions with my 

neighbours. In order for me to be able to draw 

calmly, without feeling like killing anyone, I have 

to put on my headphones and turn on my favourite 

music to its maximum volume.

Only with my favourite music 

in my ears I’m able to forget 

what’s outside. And then I 

draw and it’s like a drug, I 

embark on a journey and the 

hours just fly away.

My formation

The only artistic formation that I have is a comic 

class that I took for 3 years when I was 14 years 

old. I think that an artistic formation can probably 
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favour you, but I guess it depends on everyone and 

on the teachers you have as well. It also depends 

on the natural talent of a person and also on what 

it is that this person wants to achieve with their 

art. I believe that in order to really be an artist, 

it’s convenient to go to a good arts academy or 

alternatively to study the basic concepts like colour 

theory, perspective, human and animal anatomy 

(in case you want to paint animals…) on your own. 

It’ll really give you a good foundation.

My feelings

When I draw I don’t feel anything specific or 

special. Sometimes I feel a bit of joy in the very 

moment of drawing but after that, once the piece is 

finished, I immediately start to see the flaws in it 

and so then, that’s it with the joy, it’s over.

Buenos Aires

In the city where I’m from and where I still live in, 

Buenos Aires, there are plenty of artists and many 

of them quite acclaimed and others popular social 

media or in “ambientes populares”. However, I 

don’t know any of them, as my few friends are not 

artists. I’m not very sociable, I don’t know a lot of 

people. In Argentina and in Buenos Aires we have 

many galleries but I’ve never exposed my work in 

any of them and as Buenos Aires is only one of the 

23 states of Argentina there are a lot of art galleries 

in the rest of the country as well. But I haven’t 

had any personal experience with any of them, I’ve 

never shown my work in any of them. Regarding 

Argentinian artists, there are many that I like, like 

for example Alberto Breccia, Uruguayo Argentino, 

his son Enrrique Breccia, Francisco Solano Lopez, 

Oswal, Horacio Altuna, and many more.

My work & I

I don’t really care what people say about my work, 

let them say what they want to say. If they like 

it, fine, and if they don’t like what I do, fine as 

well. There are tastes for everything. Even if the 

final piece is not exactly how I wanted it to be or 

also if nobody buys it, I still find value and worth 

in it, because at least I tried. That makes me find 

worthwhile what I do. As for now, I’ll keep on 

doing what I’m doing, portraying women the way 

I do it. It’s possible that in the future I’ll be doing 

different types of drawing but I don’t know that yet 

and don’t have any concrete plans for that either.

My hopes for the future

Life as an illustrator started for me not a long 

time ago it happened during the pandemic. As for 

now, it’s tremendously difficult for me, or rather 

impossible to make a living from it, but I’m lucky 

enough that my father and mother help me. I have 

hope, however, that I will do a bit better or even 

fine in the future. My hope is to live 100% from my 

drawings, without my parents having to help me. 

As I’m 36 years old, going towards 37, I feel very 

embarrassed about that.

Join Alejandro on Instagram: 

alejandroblancoilustrador
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Even if the final piece is not 

exactly how I wanted it to be, 

or if nobody buys it, I still 

find value and worth in it, 

because at least I tried. That 

makes me find worthwhile 

what I do. 

- Alejandro Blanco



“Supermodel from the 80ies & 90ies”, 2021
Acrylic & “Posca” markers on paper

Page 66:
“Pop figure of a supermodel from the 80ies”, 2021

Acrylic & “Posca” markers on paper
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Elt4nqu3

My name is Omar, but I make myself better known 

by my nickname el T4nqu3. I’m a young guy living 

in Italy who makes artwork that fully expresses my 

moods and stream of consciousness. I got into art 

when I was a kid and would try to reapply what 

was in front of me with brushes and watercolours. 

Over the years, studying artists from other eras and 

transcribing my thoughts, I decided to combine my 

artistic and graphic skills to recreate something 

that could express myself at my best.

my technique: low poly art

Poly Art is a vector methodology that was born 

through 3D modelling in which triangles were used 

for polygons and at the time the polygons of a 3D 

model were very few compared to a current one. 

With this, the term “Low Poly” was coined. Over 

the years graphic designers have picked up on this 

style by applying a few polygons to recreate images 

and with a reference to three-dimensional models.

I’ve always been attracted to the study and 

making of a work that can also possess analogue 

art. It would be enough to see Andy Warhol who 

immediately understood the capabilities that a 

computer could have with results not too different 

from one of his analogue works. If you ask me for a 

flaw, I’d say the only flaw is the loss of details that 

can be found in a “handmade” work, such as brush 

strokes that give a completely different sensation 

compared to a digital work. However, digital works 

can have other features that can strike the viewer, 

such as the novelty effect of a technology that is 

advancing and is applied in art, you can witness 

this in the works of Beeple, for instance.

my feelings : inspiration

My works come from a combination of elements 

such as thoughts, music, film, existing artwork and 

most importantly moments that I experience. They 

can be personal memories and experiences placed 

in imagery that I recreate in my own way. Before I 

start, I write down words or a set of phrases on a 

notepad to figure out how I feel and then go digital.

With my works I try to convey what I feel and what I 

live by applying it in my “abstract” world composed 

of low poly and abstract figures. One of my works 

that reflects this is “Miss You”. In a moment such 

as the global pandemic I found myself having to 

“extract” past moments, such as remembering the 

experience of the train ride home with a person far 

away from my city, placing my two hands in two 

�
Feel ings  conveyed

Editor’s note: the details of Elt4nqu3’s works (page 72 to 77) are listed on page 78
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different parts of the window and writing “miss 

you” on the fogged glass. In this work I expressed 

a strong nostalgia and lack turned to that person 

that because of Covid, I had strong difficulty to 

see again. I also like to give importance to artists 

of the past by taking existing works apart and 

inserting my own imagery. Kind of like I did with 

the tribute to Magritte, applying it in a context 

consistent with his work, namely “The Mysteries 

of the Horizon,” but including my own style. Night 

is a magical time for me. Anyone suddenly becomes 

real; they convey their own personality that they 

don’t show at other times of the day. In my works 

the night scenes have both: they capture a couple 

in a romantic moment that only under a myriad of 

stars can be, but also a single person to convey a 

moment of strong reflection or loneliness.

my figures: fragile?

More than fragile figures, they are imaginary and 

abstract. They are in an imaginary that can be 

concrete and that anyone can identify with, whether 

they are a fragile or resilient person. Clearly there 

are times when we can feel more fragile, when 

we are in a sort of bubble in a crowded place (as 

I depict in the artwork “Introverts”), but also at 

times when we feel good with ourselves and with 

who we have beside us.

art scene & artists : where I live

The art scene in Prato, Italy, is full of people who 

plan to showcase their artistic skills through 

illustration, graphic design or 3D. Fortunately, 

it’s a very large environment where any person is 

welcome to learn from others and is helped at the 

same time, so that you can get feedback from those 

with more experience and give it to those with less. 

So, it’s a scene that always lends a hand to others. 

In the digital art scene, just as in the analogue 

one, we also strive for exhibitions and places to 

showcase our works, both virtually and physically.

introspection : my current work

I currently have several artworks in progress that 

are the result of a study and introspection of myself 

that go outside of themes that I often use such a  

love and nostalgia. One in particular is an artwork 

that will probably be the next one to come to light 

and it will be about a very serious subject where 

someone can mirror themselves in it and others 

can only feel that strong feeling.

hope : grow

I sincerely hope to improve myself both on the 

artistic and human side, enjoying all situations with 

much more maturity and with more rationality. 

My current wish is to participate in some artistic 

project or exhibition in my city as I have been given 

a contribution in my works. In the future I hope 

to have the opportunity to do some exhibition also 

outside my city, in order to share more “parts of 

me” with other people. I hope to be an example 

to those who, like me, try to express themselves 

through what they love most to do.

Find Omar on Instagram: elt4nqu3
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Night is a magical 

time for me. Anyone 

suddenly becomes real; 

they convey their own 

personality that they 

don’t show at other 

times of the day. 

- ElT4nqu3







The End

*****

Dear Diahann, Isaac, Alejandro, Omoyeni, Mónica,  
Sanja, José, Jelena, Alejandro and Omar, 

Thank you, deeply, for allowing me to share 
your work and grow together with you. 

Our time has just begun.

Nina. 

***
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Dear reader, 

in your hands you’re holding one of the first  
issues of Suboart Magazine, Issue Nr. 0. 

Thank you, deeply, for your  
interest and support.

So much more is yet to come. 
We hope to see you  

around soon. 

Nina

***

www.suboartmagazine.com
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Image credits José Goz

Page 48: “Pain, Ashes and Miracles. Set of narrative cards, Card 36.” Pens and digial colour, 2019

Page 54: “Just a Quick detour to the groceries store”, Digital Illustration, 2020

Page 56: “The Anihilation of Manhood - The Bedroom.” Pens and digital colour, 2020

Page 57: “The Anihilation of Manhood - The Bathroom.” Pens and digital colour, 2020

Image credits Elt4nqu3

Page 72: “Self Portrait”, Digital drawing (low poly), 2020

Page 76: “Amore e Psiche”, Digital drawing (low poly), 2019

Page 77: “The Loneliness of Souls”, Digital drawing (low poly), 2020
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